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One of the important characteristics of the development of the modern play is 
the tendency of “inward”. Different from traditional realism play which emphasizes 
on the realness of plot, Harold Pinter, the famous contemporary British playwright, 
paid more attention to the conflicts hidden in the daily life and characters’ real inner 
experience. He took the reality of experience as true, focused on the deep heart of 
the characters and created unique inward plays. The inward of Pinter’s playwrights in 
this research consists of two aspects: Pinter’s inward view of playwriting based on 
characters’ real experience and his practice in playwriting based on his inward view 
of playwriting.  
This research focuses on the inward of Pinter’s playwrights, exploring the 
uniqueness of the inward by using theoretical induction, comparative analysis and 
text analysis.  
This research consists of four chapters, the first chapter reviews the growth 
experience and the playwriting of Pinter，focusing on the influence on the playwriting 
brought by the different experiences of his life. The second chapter summarizes 
Pinter’s view on playwriting from four aspects: reality based on experience, uncertain 
plots and characters, play language, the functions of plays and playwrights. Because 
Pinter’s plays focused on internal conflict, the inward of his playwrights shows in 
three ways: explore the characters’ inner mind, treat the violence scenes in a cold 
way, replace physical violence with language violence. The third and fourth chapters 
will choose some representative texts and make analysis. This research strives to 
provide a new perspective for the study of Pinter, the translation and performance of 
Pinter’s plays in China. 
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从 1957 年应友人之邀写下他的第一个剧本《房间》起，品特一共创作了 29 个戏
剧剧本，并改编、创作了多部电影剧本、广播剧剧本、小说及诗歌等。他被视为
英国 20 世纪自萧伯纳之后最重要的戏剧家，诺贝尔文学奖称其为“20 世纪英国
戏剧的复兴者”①，在当代戏剧史中有着重要地位和影响。晚年的品特“投笔从
戎”，积极投入到反对强权的政治活动中，不仅公开发表政治演说，参加政治活
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群译）和《茶会》（王和月译）；亦有剧作零星载于文学期刊，如 1986 年 10 月《外
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